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Paul Klee "They're Biting" 1920 Artwork, Is It Metaphorical?
Paul Klee is widely known as one of the most influential artists of all time. Paul Klee's productive career while teaching at Bauhaus in Weimar between 1921 and 1926 and Dessau between 1926 and 1931 led to his blossomed glory (Wasserman, 1971). Paul Klee produced nearly ten thousand works on paper. Paul Klee pioneered many drawing techniques used to date. Paul Klee was fascinated by the children's intuition to create symbols in their drawings, which can be interpreted (Wasserman, 1971).
Throughout his work, Paul Klee arts were symbolic. In his art, "They are Biting," Paul Klee used to art as a process of revelation and was equating the child's thought to their ultimate reality based on the belief and passion in what they do, comparably with their use of toys. This artwork is indeed a metaphor signifying dad and child interactions, teamwork, relationship with the natural world, invisible factors in our lives, etc. The image brings a perspective of how life is complicated, and we cannot predict what happens next. As presented in the artwork, the story looks simple but has more complex contemplations depending on the viewer's thoughts and mind (Wasserman, 1971). The image has vast meaningful assertions of life. A child's journey to adulthood can also be contemplated in the sense that the exposures to childhood endeavors have more complex meanings in adulthood life (Tate.org. 2020). The dangers of natural life and obstacles need to be handled and interpreted from a lower perspective, just like a toy and a child. 
Context and Interpretation of Paul Klee "They're Biting" 1920 Artwork
Paul Klee's artwork was mainly the oil-color drawings, whereby he could transfer the preliminary drawing to another sheet of paper through tracing technique with a metal needle. Through this tracing method, the newer picture created showed the drawing's outline, with color patches and the needle tracing. For this reason, Paul Klee's' artwork named "They are biting" can be viewed as if it's faint. This resulted from the tracing techniques used by the other to transfer image impression from one drawing paper to another and, in turn, patch watercolors in them to make more sense (Wasserman, 1971).
Paul Klee is also known to be drawing without ideally figuring out the eventual objects or images in question. Paul Klee drew his artwork from random doodles and followed his subconscious minding, continuously building an image impression (Trodd, 2005). This constituted Automatist Surrealism, which was one of his greatest strengths. Based on the methods used by Paul Klee, emphatically drawn images was not possible in his works. This sense of structuring the work and subconsciously predicting the next picture was carefully orchestrated and transferred on paper, besides the confidence about the eventual image intended was lacking. The overall artwork of Paul Klee cannot entirely be thought to have a childish set-up. This is because Paul Klee created room for complex thinking through image interpretations (Trodd, 2005). His usage of an Exclamation mark and a full stop in "They are biting" artwork signifies more complex meaning to his drawings, though most of his set-ups were inclined to a child's way of life and life journey they grow.
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